th, 19 


PTI 
HLETs 


ST 


old p 


NS. 


of 


sic 


nderit 


itorio 








UNE PiNNY—WEEKLY 


THE 


WEEKL1—ONE PENNY. 


Orchestra 


MUSICAL 


REVIEW 


A WEEKLY RECORD OF MUSICAL ART, EDUCATION, THE DRAMA, &c. 


INCLUDING 


“ORCHESTRA & CHOIR” Established 1862, and “MUSICAL EDUCATION” Zstablished 1878 








ONE PENNY (By post 14d.) 


FEBRUARY 13, 1886. 


Subscription, 6s. 6d. a year. Office: 185, FLEET STREET, LONDon. 


“* The Orchestra,” No. 194, New Sertes 
“* Musical Education,” No. 6, Vel. 8. 











MAKERS AND REPAIRERS, 


GEORGE WITHERS & CO. 


Late of Coventry Street), 
winimenate IMPORTERS OF 


MUSICAL STRINGS 


FROM ROME, PADUA, AND NAP 
A — COLLECTION OF ITALIAN INSTRUMENTS. 
Bows, Cases, Music Stands, &c. See Price Lists. 


81,ST. MARTIN’ S LANE, LONDON 


BORD’S PIANOS. 


ORDS PIANOS have obtained the Highest Awards at all 
the great Exhibitions; and are pronounced by the best 
judges to be the perfection of touch and tone. The LAR- 
GEST ASSORTMENT in LONDON of SELECTED 
INSTRUMENTS for Sale or Hire, and on the Three Years 
System, at the Agency, CHAS. STILES & Co., 42, South- 
ampton Row, Holborn, W.C. Business hours, 9 a.m. to 8 
p.m., Saturdays to 6 p.m. Illustrated Lists free. Second. 
hand Pianos, on the Three Years’ System, from Ios. 6d. per 
month. ? Pianos Exchanged 


MEMORY & SUCCESS, 


|PpROF. LOISETTE 


a PHYSIOLOGICAL MEMORY 





Art of Never Forgetting—Wholly unlike mnemonics 


zg PROF. . LOISETTE 


LOST MEMORIES. RESTORED 
g| | The worst made good,—And the best better 


g| PROF. LOISETTE 


CURE OF MIND-WANDERING 
Any book learned—In one reading 


PROF. LOISETTE 


PROSPECTUS POST FREE with opinions of CHARLES 
MERCIER, M.B. [Lond.] F.R.C.S., &c., Dr. ANDREW WILSON, 
Mr. RICHARD A. PROCTOR and others 

Day & Evening Classes. Private Lessons, and BY POST 

37, New Oxford Street, London, W.C. 


usicians. 


Important to M 


Important t 








BANJOS! 
BREWSTER anv CO. 


BANJOS! BANJOS! 


ESSRS, BANJO 
MANUFACTURERS to the TRADE, 20, and 516, Oxford Street, 
London. Price list on application. N.B.—All ie -ading Professional Banjoists 
perform on the “‘ World-renowned BREWSTER BANJOS.” 


Fust Published. 


NOTICE OF REMOVAL. 


Messrs. W. BELL & Co. 
American Organ Manufacturers, 


Take pleasure in informing their friends, 
and the Public generally, that on the rsth 
January they will Remove to their New 
and Commodious Premises 


No. 58, HOLBORN VIADUCT, E.C., 


Where, from that date, a Full Line of the 
Justly Celebrated 


“PELL ORGANS” 


Will always be kept on hand for 
Inspection. 


Our object in the future will be—the 
same as in the past—to keep the 


“BELL ORGAN” 


As it now is—the Leader of all 
High Class Organs. 





W. BELL & Co. 


NDON BRANCH, 
58, HOLBORN VIADUCT, 
LONDON, E.C. 





The “BREWSTER BANJOIST,” containing a fine collection @-# 
Music. Edited by Mr.J.E. BREWSTER. Price tos. 6d. “ 


Musical Review. No. 72. 




























i 
i 
’ 
} 
bid 
i} 
Wa! 
i 








































ORCHESTRA AND MUSICAL EDUCATION. 


The Orchestra Musica! 
Review.” February 13th 1336 








TO MUSICAL COMPOSERS, AMATEURS, &c. 


N ANUSCRIPTS CRITICISED, REVISED and 
CorRECTED for PUBLICATION, by EXPERIENCED CRITICS 
and THrorists. Terms 7s. 6d. for Professional Opinion as 
to the probability of the success or failure of a composition, 
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It is a well-known fact that a large number of the most 
successful Songs, Waltzes, Polkas, Gavottes and other Piano- 
forte Pieces published during the last few years, are the 
compositions of Amateurs totally unacquainted with the Theory 
of Music. One amateur in the course of a year obtained seven 
hundred guineas for four or five small works which happened 
to suit the popular taste. An amateur gentleman left a little 
Pianoforte Piece with a publisher a short time ago, it looked 
a perfect scrawl, and was totally devoid of rests, dots, &c. 
The composer knew what he meant, but his knowledge of 
music was insufficient to enable him to express his ideas on 
paper; the MSS. accidently fell into the hands of a musical 
adviser and critic, who at once perceived its merit, and 
exclaimed, ‘‘ This will do for me, I see what the composer 
means, just give me a bit of music paper.’’ Upon this 
paper he re-wrote the first three or four bars, retaining 
the author's melody and harmonies, and this paper was 
sent to the author with the MS. He immediately perceived 
his deficiency and had the entire work transcribed, the 
transcript being exactly that which he intended to write if 
ke had only known how. The composition was published, its 
sale is constantly increasing ; for years it will be a source of 
income tothe Composer without him giving the slightest trouble, 
and if he chooses to offer future MSS. to the publishers they 
will be only too glad to give good prices for them. This piece 
however would have been a dead failure except for the accident 
above recorded. 


Every year numbers of compositions possessing all the 
elements of success are published, they fail in consequence of 
three or four defects, and the Composer's reputation is ruined, 
as no publisher will look at the MS. of an unsuccessful writer. 
A Composer cannot be too cautious at the outset of his career ; 
however good a musician he may be he should never trust 
entirely to his own judgment ; depend upon it if his work fails 
to satisfy a competent critic it will fail to satisfy thousands of 
other people, and if a competent critic likes it, it is not 
probable that he will be singular in his opinion. W. REEVEs. 
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DVORAK’S “SPECTRE’S BRIDE.” 


After the busy week of music at Birmingham 
last August, and when the results of the gather- 
ing could be viewed in a calm frame of mind, 

The Spectre’s Bride,” Dvorak’s dramatic 
cantata, appeared to many as the most valuable 
item on the credit side. Yet it was only one 
among a series of great successes, each of which 
contributed its share towards the great store of 
art. Yet somehow the choice seemed to rest on 
the work of the great Bohemian composer, 
distinguishing it as a work of genius, to which 
posterity would assign a loftier place than any of 
its companions performed on the same occasion. 
We incline more than ever to this opinion after 
hearing the fine work again under such conditions 
as were attained on Tuesday week at St. James’s 
Hall. Having excelled the Birmingham per- 
formance of ‘Mors et Vita,” Mr. Mackenzie 
maintained the character by putting that of 
Dvorak’s cantata no less entirely in the shade. 
This was no light matter, for if Mr. Mackenzie 
could keep his band under better than the 
composer,.it could only have been by dint of extra 
rehearsals and hard work that his choir could 
hope to attain higher honours than were allotted 
to the Festival choristers. 

The difference made by a subdued rendering of 
the accompaniments was most remarkable. Its 
effect was not merely that of enabling the singers 
to make themselves heard where previously their 
voices had been entirely drowned, but also of 
bringing out delicate devices of colour and 
instrumentation that had before sounded blurred 
and indistinct, if not entirely smothered. We 
fancy there are certain parts which might be 
given still more softly, while apparently the rule 
to be obeyed all through is to play mf what the 
composer has marked f, and fp what he has 
called p. As for the character of the orchestra- 
tion, no language can convey an adequate idea of 
its infinite variety, or its marvellous and graphic 
effects. It is the constant and ever-changing flow 
of musical sound that enables the listener to 
imagine each fresh scene of the weird story, from 
the maiden’s chamber where “the stroke of mid- 
night soon will sound,” to the very charnel-house 
where she finds herself in company with a corpse, 
which is restored to life at the word of her demon- 
lover. The slightest trace of monotony is 
rendered quite impossible by the deepness of 
contrast and the varied treatment that kindle 
constant interest and delight. 

Mr. Mackenzie must have studied the work in 
real earnest. He had mastered every detail, for 
he brought forward much that the composer, 
probably carried away by the enthusiasm of the 
moment, had omitted to leave quite clear. His 
ideas were carried into effect with a degree of 
comprehension and_ proficiency which is 
unsurpassed.. Band and chorus both set to their 
difficult task with great alacrity, and crowned it 
with a success which does not need description. 
Two difficult numbers, for baritone solo and 
chorus, viz: ‘*The pathway now less rugged 
grows,” and ‘He leapt the wall with sudden 
power,” were splendidly rendered; Mr. Santley 
sustaining his part with an energy which made 





itself felt, in spite of the almost overwhelming 
torrent of sound against which his voice had 
frequently to contend. Madame Albani again 
carried off the palm by her sympathetic and 
impassioned rendering of the music allotted to the 
maiden. Her two airs are the gems of the whole 
work, one being ‘ Mine did I once a Lover call,” 
and the other ‘‘O, Virgin Mother, gracious be.” 
By her fervently expressive rendering of these 
two airs Madame Albani made a deep impression, 
and elicited rapturous applause from an apprecia- 
tive audience. The superb voice of Mr. Edward 
Lloyd, who represented the Spectre, gave a 
magnificent effect to the persuasive melodies 
wherewith the demon draws his credulous victim 
“through thorny brakes and deserts dead.” Mr. 
Lloyd gave intense dramatic feeling to his 
singing, and together with Madame Albani, 
brought out in full measure the charm of the 
duets for soprano and tenor. We think we are 
justified in saying that perfect justice was done all 
round to Dvorak’s fine work, and the success was 
crowned by a verdict as favourable as that given 
at Birmingham. 

We may mention that the concert, which was 
the fourth of Messrs. Novello’s series, opened 
with Mackenzie’s fine orchestral ballad, ‘La 
Belle Dame sans Merci.” This was rendered 
extremely well, and received great applause. 


Then followed Dvorak’s ‘“ Patriotic Hymn,” 
which exceedingly trying work proved as 


ungrateful an ordeal for the acting choir, as it did 
for Mr. Geaussent’s choir when performed for the 
first time in London last season. 

Mr. Mackenzie conducted throughout with 
exemplary skill, and when his labours were 
finished for the evening, received a hearty recall 
from a sympathetic audience. 


a 


WORDS FOR MUSIC. 
WITHIN THE FOLD. 


Art thou weary, sorrow-laden, 
Burthen’d with the weight of grief ? 

Dost thou strive, but ever vainly, 
Here on earth to find relief ? 

Look afar, beyond life’s shadows, 
Look beyond the world so cold, 
There—within the realms of Heaven, 

There is rest within the Fold. 


Bear thy burthens uncomplaining, 
Tho’ they sorely bend thee down ; 
Those who bear their earthly crosses, 
Win a bright eternal crown! 

Tho’ life’s tide be strong against thee, 
Stem its pow’r with vigour bold ; 

If at last thy strength should fail thee, 
There is rest within the Fold! 


Arm thyself for life’s encounter, 
Yield not to thy subtle foes ; 
Fight the battle, do not falter 
’Neath thy grievous load of woes ! 
When thou fallest, there awaits thee 
Bliss for evermore untold ; 
Yes ! within the realms of Heaven, 
There is rest within the Fold! 
Epwarp OXEN FORD. 


[The above words are copyright. Musical composers, 
desiring to use them may have full particulars concern- 
ing them by applying to the publisher, W. Reeves, 185 
Fleet Street. | 
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COLONEL MAPLESON AND MR. LESLIE 
CROTTY. 
Colonel Mapleson has sent by wire the following 
letter to the Dublin Evening Telegraph, in which 
journal it appeared last Saturday :— 


MAPLESON v. CROTTY. 


_ Str,—I have just received a copy of the Evening 
Telegraph of the 4th inst., wherein it is stated that Mr. 
Crotty wires you that Miss Marion Burton—the only 
witness of the unprovoked assault which Mr. Crotty made 
upon me—denies all knowledge of the same, and he 
challenges me to prove to the contrary, although I did not 
furnish the information which was published in the Liver- 
poot Review. 

Mr. Crotty’s statement compels me to do what I deeply 
regret, firstly, to introduce a lady’s name into a public 
controversy, and secondly, to prove that Mr. Crotty is 
guilty of falsehood. It was solely on Miss Burton’s 
account that I consented to accept an apology from Mr. 
Crotty rather than subject Miss Burton to the unpleasant 
position of appearing as a witness in a police-court, and I 
am surprised that the inborn gallantry that all Irishmen 
possess did not enable Mr. Crotty to appreciate my true 
motive in acting as I did. Now, as conclusive evidence 
of the statement, I send you an exact copy of a letter I 
received from Miss Burton before the trial, which is as 
follows :-— 


“Dear Colonel Mapleson,—As I understand I am the 
only witness of Mr. Crotty’s assault upon you at the 
threatre to-day, you have iny full permission to give my 
evidence, which is as follows :—I saw Mr. Crotty walk up 
to you, and apparently make some remark to you, and 
then strike you in the face. I noticed you had your hands 
in your coat-pockets at the time, also that on withdrawing 
your hands you only tried to hold Mr. Crotty’s hands, and 
did not strike him back. I alsosaw Mr. Smith and the 
others seize Mr. Crotty, and forcibly carry him into Mr. 
Ross's room. You may make any use you like of this 
letter. With love to madame and kind regards to 
yourself, believe me sincerely yours, MARIAN BuRTON.” 


On the day of the trial Miss Burton drove down to the 
court of her own free will, being subpcenaed to give the 
above evidence in my favour. This finally disposes of 
Mr. Crotty’s untrue statement regarding Miss Burton. 
Now I will also conclusively prove that the previous 
assertion made by Mr. Crotty’s solicitor in your issue 
of January 25th to the effect that Mr. Crotty did not 
apologise, but received from me an apology, is also 
untrue. My evidence is absolute. The aforesaid letter, 
written by Mr. Crotty’s solicitor, was immediately 
submitted by my solicitors to the magistrates who heard 
the case, and they have this day decided that this letter 
written by Mr. Crotty’s solicitor to the Dublin Evening 
Telegraph is not in accordance with the facts. 

Henry MaPLeson. 

Liverpool, Feruary 6th, 1886. 


Che following telegram, from Messrs. Evans, 
Lockett, and Co., also appeared in the Evening 
Lelegraph the same evening :— 


As solicitors for Colonel Henry Mapleson in his recent 
case against Mr. Crotty for assault, we must request a 
correction of the erroneous statement made by you when 
recording the result of the trial, that a taal apology 
was given. This statement has no foundation in fact, 
and, as evidence thereof, the magistrates before whom 
the case was tried have just decided that no apology was 
given by Colonel Mapleson. : 


——o 


SURREY CONSERVATOIRE OF Music.—The second concert 
of the Clapham Choral Society was given at Brixton 
Hall, on Tuesday, Eebruary 9th. The following were the 
vocalists :—Miss Clara Leighton, Miss Frances Hipwell, 
Master Henry Humm, Mr. Joseph Tapley, Mr. Dalgety 
Henderson, Mr. Alfred Moore, Mr. William Webster. 
At the pianoforte, Mr. W. Sewell ; conductor, Mr. Clement 
Colman. 








BIOGRAPHIES OF AMERICAN MUSICIANS. 


Mr. Edgar S. Kelly was born in the little 
village of Sparta, Wisconsin, on the r4th of 
April, 1857. His first ambition was to become 
a painter—for music, at least such of it as could 
be heard at a place so remote from the art 
centres of the worid, such as dance music, 
Sunday School tunes, etc., he had a positive 
dislike. At eight years of age an illustrated 
volume of Shakespeare fell into his hands, which 
was like the revelation of a new world to him. 
Fragments of most of the plays were eagerly 
devoured by him, but ‘ Macbeth,” and “A 
Midsummer Night’s Dream,” notably attracted 
him. At about this time he began his first piano 
lessons from his mother, who at that time was 
the only person in the village of decided musical 
ability. It was natural that his first attempts at 
imaginative work should follow both directions in 
which his fancy had been stimulated. But his 
youthful essays in the drama and in music, such 
as ‘‘A Comedy,” and some efforts to illustrate 
‘* A Midsummer Night’s Dream,” were naturally 
failures. 

Singularly enough, his interest in this form of 
music was awakened by hearing, at a concert 
given at Sparta, Liszt’s Transcription of “A 
Midsummer Night’s Dream,” played by Blind 
Tom, the themes of which he afterwards remem- 
bered and played. Soon after this, at the age of 
thirteen, he began the study of music under Mr. 
F. W. Merriam, a pupil of Plaidy, with whom he 
made such rapid progress that’ his parents were 
prevailed upon, much against their wishes, to 
allow him to make music his life’s study. 

In 1874 he resumed his piano studies in 
Chicago under Mr. N. Ledochowski; and from 
Mr. Clarence Eddy, the celebrated organist, he 
received instruction in counterpoint and canon, . 
which continued until Mr. Kelly’s departure for 
Europe. From both these gentlemen he secured 
great sympathy and encouragement. 

In 1876, Mr. Kelly went to Stuttgart, and 
entered the Conservatory there. Here he 
discovered that he had to acquire another method, 
which meant the study of the pianoforte from the 
beginning, and after a year’s work, he was told 
that in another year he might hope, with industry, 
to play as well as he had at the age of seventeen. 
Thus discouraged, and feeling that his career as a 
pianist was ruined, he devoted a greater portion 
of his time to composition, studying form and 
orchestration, under Herr Hoff Capellmeister 
Max Seifriz, a liberal and advanced master. 

It was then that he conceived the idea of 
writing music to Shakespeare’s tragedy of 
‘‘ Macbeth,” treating that drama as Mendelssohn 
had already treated ‘“‘A Midsummer Night’s 
Dream.” Seifriz favoured his plan for the music, 
but dissuaded him from trying to produce it with 
the drama, alleging that actors were never In 
sympathy with such a scheme, by reason of its 
distracting attention [from the text. Mr. Kelly, 
however, had heard an effective play (by a coincl- 
dence, with Mr. and Mrs. McKee Rankin in the 
leading parts), certain portions of it being accom- 
panied by music, and deeply impressed by this 
combination of music with the text, and believing 
that harmonies might become a source of assis- 
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tance, and even of inspiration in certain portions 
of the drama, he determined to carry out his 
project. 

Mr. Kelly’s ultimate intention was to write 
music which could be used appropriately at some 
grand Shakespearian Festival, where ‘“‘ Macbeth ” 
could be given with such scenes and accessories 
as those employed by Wagner at Bayreuth, but 
failing health, the result of overwork, compelled 
him to seek a more congenial climate than that 
of Stuttgart, and in 1880 he came to San 
Francisco. The first number of the ‘‘ Macbeth” 
music completed was the “‘ Defeat of Macbeth,” 
produced and favourably received in San Fran- 
cisco in January, 1882. The year following, the 
overture was composed and brought out by 
Theodore Thomas, in Chicago, before | an 
audience of six thousand. The entire work was 
completed, and on February 1st of last year, 
through the valuable assistance of Mr. John 
Parrott, it was performed at Platt’s Hall.— 
Brainard’s Musical World. 


CONCERTS. 


LIvERPOOL.—The ninth of the Liverpool Phil- 
harmonic Society's present series of concerts 
was given on the 2nd inst., with Miss Hope 
Glenn, vocalist, and Senor Sarasate, solo 
violinist. The concert acquired its chief interest 
from the presence of Senor Sarasate, whose 
appearances in the English provinces have been 
comparatively rare. It was hoped that Senor 
Sarasate would have taken this opportunity of 
introducing to Liverpool the violin concerto of 
Mackenzie, played by him for the first time at 
the last Birmingham Festival, but he chose the 
Mendelssohn violin concerto, which would no 
doubt be the more popular selection, and when 
played adequately may always be trusted to 
enlist the suffrages of an audience. Senor 
Sarasate’s reading of the concerto is enormously 
brilliant, and the purity, beauty, and charm 
of his tones are fascinating; but we have heard 
the emotional side of it developed more intensely 
than on this occasion, and it is capable of a 
more passionate presentation than that favoured 
by Senor Sarasate. The distinctive character- 
istics of Senor Sarasate’s style were more 
distinctly developed in his second contribution— 
two compositions of his own—Ballade, op. 31, 
and Jota Aragonesa. The first mentioned 
immediately arrests attention by the uncommon 
nature of its opening, and gradually expands into 
romantic music, with a flavour of untrained and 
wild-flower beauty about it. It is almost weird 
in places, and ranges through as many phases of 
feeling as of octaves on the instrument. In its 
romantic originality and unlikeness to everything 
else, it is Chopinesque ; indeed in regard to his 
own compositions, Sarasate may not inappro- 
priately be called the Chopin of the violin. 
Miss Hope Glenn experienced a warm reception 
upon presenting herself, by which she will know 
that the pleasure she gave in her past appear- 
ances is by no means forgotten. She returns 








with her noble voice, if possible, improved, and 
her agreeable and impressive style still further 
broadened. Her selections gave extreme pleasure. 
The symphony was Schumann in E flat (The 
Rhenish), the poetic and elevating style of which 
is well known, and it was played in_ highly 
creditable style by the band under Mr. Halle. 
The chorus sang one of Mendelssohn’s psalms, 
** Sing to the Lord,” well known for its massive 
grandeur and its stately and energetic breadth, 
and it was exceedingly well rendered, as was 
also the vocal part of the “ Lohengrin” bridal 
chorus, which, with the instrumental prelude, 
was greatly enjoyed. 


Lrerps.—At Mr. Edgar Haddock’s ‘* Musical 
Evening” last week, the pianist was Herr Max 
Pauer, whose splendid style of playing was 
greatly appreciated by the audience. His render- 
ing of Beethoven’s Sonata was particularly fine, 
and was loudly applauded at the close. The 
programme was as follows :—Sonata in A, Op. 6 
(for pianoforte and violin), Gade; violin solo, 
Adagio in E major, Viotti; pianoforte solo, 
Grand Sonata in A, Op. 101, Beethoven; violin 
solos, Romance in C, Op. 48, Saint-Saéns; ‘* Le 
tambourin” in A minor, Rameau; _ pianoforte 
solos, Canzonetta, Nicodé; Military March, 
Schubert—Tausig; Sonata in E flat, Op. 12, 
No. 3 (for pianoforte and violin), Beethoven. 
Accompanist, Mr. S. Liddle, F.C.O. 


LrEEDS.—Dr. Spark gave a Free Assize Concert 
in the Town Hall, on Saturday evening, Feb. 
6th, before a very large audience. The vocalists 
were Miss Lotti Sweeney and Mr. W. A. Wallis, 
whose efforts were greatly appreciated. Miss L. 
Greenwood (a pupil of Dr. Spark’s) played as 
an organ solo a Prelude and Fugue by Mendels- 
sohn, and this young lady’s clever manipulation 
of the instrument was loudly applauded. Miss 
H. A. Hinchliffe played in excellent taste Raff's 
Valse Brillante in E flat, and accompanied the 
songs on the pianoforte. Dr. Spark’s organ 
solos included the overture to “‘Zampa”’ (Herold), 
the air “‘ Leave me, Deceiver” (Handel), and 
Batiste’s descriptive piece, ‘‘ The Storm,” all 
given in a masterly style. 


BARNET.—On Tuesday last a very successful 
concert was given here by the Barnet Vocal 
Union, under the conductorship of Mr. W. F. 
Schwier, F.C.O., L.R.A.M. Handel’s charming 
Serenata ‘‘Acis and Galatea” formed the first 
part of the programme, and an interesting selec- 
tion of various compositions the second. The 
solo vocalists were Miss Julia Jones (Galatea). 
Mr. Lawrence Freyer, (Acis) and Mr. R. De 
Lacy; (Polyphemus), the solo pianists Mr. 
Schwier and Mr. William H. Stocks, A.C.O., the 
last named gentleman also lending aid as 
accompanist, together with Miss Richards (the 
accompanist to the society), and Mr. W. Richards. 
The chorus, numbering some fifty voices, sustained 
their parts in a manner alike creditable to them- 
selves and to their painstaking conductor. 
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TO ALL TEACHERS OF SINGING!! 


THE SIMPLEST and EASIEST METHOD 
of learni ng to SInc at SicuTt from the STAFF, is 
by means of the LETTER-NOTE SYSTEM. 

Round for 4 vorces. 


—{-vi—al 





Then sound a - round 








the mer - ry round, 


Let oon - cord here a - bound. 
Combining the advantages of all New Notations, 
with the acknowledged superiority of the Staff. 


EDUCATIONAL WORKS. 


For Evening Classes, Choral Societies, Schools &c. 

Elementary Singing Master, a complete 
course of Elementary Instruction on the 
Method. Arranged in four part harmony. 
80 pp. Cloth 1s. 6d.; Paper, 1s. In this 
course the Letters are gradually withdrawn, 
training Pupils to dispense with their aid. 

Elementary Singing School; being the songs 
and exercises of the above work, published 
separately for the use of Pupils. In two 
parts of 16 pp., price 3d. each, stitched. 

Letter-Note Singing Method. By David 
Colville. A Course of Elementary Instruc- 
tion in Singing, embracing Modulation and 
Minor Mode; arranged in four-part harmony 
and short score, thus forming an accom- 
paniment for pianaforte or harmonium if 
required. 64 pp., cloth, Is. 6d.; paper, Is. 
In this course the notes are lettered 
throughout, rendering the work for the pupil 
easier in consequence 

Choral Guide; being the songs and exercises 
of the abuve work published separately in 
two parts of 16 pp. price 3d. each, stitched. 

The Choral Primer, a course of elementary 
training on the Letter-note method. This 
work contains copious illustrations of all the 
most usual intervals, rhythms, and changes 
of key; it gives, more concisely than the 
other Letter-note works, the rudiments of 
music, and the subject of tonality or ‘ mental 


effect’ is more fully treated. 48 pp., bound 


in cover, price 6d., or in six penny numbers 
of 8 pp. each. 

The Intermediate Sight-Singer, a thorough 
and systematic work of intermediate instruc- 
tion in music, leading the student by easy 
stages to a thorough conversance with the 
art of sight-singing. The music is in four- 
part harmony and short score, forming an 
accompaniment if required, 
arranged that it can be sung in two parts 
by omitting tenor and bass. This arrange- 
ment in itself is of great advantage, as it 
adapts the works for schools as well as 
Choral Societies and Evening Classes. In 
two parts of 16 pp., price 3d. each. 

CATALOGUES PosT FREE ON APPLICATION. 
J. ADLEY & Co., Letter-Note Publishers, 
26, CORNWALL ROAD, FINSBURY PARK, N. 
F. PITMAN, 20, PATERNOSTER ROW, E. 
W. REEVES, 185, FLEET STREET, E.C, 








but is so. 





OHN BRINSMEAD AND SONS' PIANO. 
Entirely New Construction throughout, including the Patent Tuning 
Apparatus. The popularity of this instrument has doubled annually since 
its first introduction. 


JOHN BRINSMEAD AND SONS, PIANOFORTE MANUFACTURERS 
18, 20, and 22, Wigmore Street, London, W. _ Illustrations, Descriptive 
Pamphlets, and Price Lists post free. 


0 COMPOSERS.—LYRICS for SONGS written in 


allstyles. AppLy to LEWIS VANE, care of H. ELLLIOT LATH, 
GRANGE, GUERNSEY. 


O SELL MUSICAL INSTRUMENTS of every description, also 

Libraries of Music, Music Plates and Copyrights, Stocks-in-Trade, &c. 

Sale devoted exclusively to this class of property) every month, single 

instruments inserted. Consignments received at any time.—PUTTICK and 
SIMPSON, 47, Leicester Square, London, W.C.—(Established, 1794.) 


Price 2/- post free; cloth 3/6. 
REEVES’ 
MUSICAL DIRECTORY of Great Britain and 
Ireland—Professions and Trades, &c. 
Lonpon, W. REEVES, FLEET STREET, E.C. 


8vo., sewed, price 6d. 
‘THE DUBLIN COLLECTION of KYRIES, com- 
prising Twenty Original Settings, specially written for the Work 
Edited by WILLIAM H. SMART, Mus.Bac., Organist and Precentor ot 
St. Clement Danes, London. 
London: W. REEVES, 18s, Fleet Street, E.C. 


C\RGANIST anp CHOIRMASTER WANTED For 


MITCHAM PARISH CHURCH. Fine Three Manual Organ, 
eee Choir. Salary £50. Apply—Mr. FERRIER CLARKE, Mitcnam 
S.W. 





MONTHLY Price TWOPENCE _(by post 24) 


THE FIDDLER. 


Contents for January 15. 


VIOLIN NOTES. By Ole Bull. 
VIOLIN STRINGS. HOW TO PRACTICE. 
FIDDLERS OF THE OLDEN TIMES. 
THE OLDEST “STAINER” IN ‘THE WORLD. 
VIOLIN SOLOS. 

GEORGE WASHINGTON’S FIDDLE. 


Subscription 2/6 per annum. 
LONDON: W. REEVES, 185, FLEET STREET, E.C. 


HORISTERS.—TWO TREBLE anno ALTO 
VACANCIES in WEST END CHOIR. Full Choral Service. 
Free Education and Private Music Lessons. Address—G. E. LADE, 57, 
BuRLINGTON Roap, BAYSWATER. 


CCHOOL OF MUSIC AND VOCAL ACADEMY. 
14, PoUNTNEY Roap, LAVENDER HILL, S.W. 
Principal, Mme. DE LAUNARY (Soprano). 


Terms for Lessons, etc., on Application. 


The Orchestra — 


MUSICAL REVIEW. 


Musical, Educational, Dramatic, & Literary. 
ONE PENNY-WEEKLY. 


SUBSCRIPTIONS. Ss. 





12 months 
6 months 
* 3 months 


Remittances to be sent to WILLIAM REEVES, 185, Fieet 
Street, London. 








MR. WALTER BACHE’S CONCERT. 


There is but one Liszt, and Mr. Walter Bache 
is his prophet—in England, at any rate, and he 
works for his former teacher with a zeal which 
is—we were going to say, worthy of a better 








Tne Orchestra. 
Review.’ 


: Musical 
February 13th, 1886, 


MUSICAL REVIEW. 





547 





cause, but we suppose Mr. Bache would not 
admit that any cause can be better than that of 
making as widely known as possible the composi- 
tions of the Paganini of the pianoforte—worthy 
of his exalted aim. He works at the advocacy 
of Liszt with a courage, a persistency, and an 
earnestness worthy of all praise, looking at those 
admirable qualities in the abstract ; but is it not 
possible to carry admiration of Liszt too far ? 
Mr. Bache brings in Liszt, and a good deal of 
him, at his annual concert, even though he might 
forget him at other times, which is not likely to 
be the case. At his concert last Monday after- 
noon in St. James’s Hall he gave us Liszt’s 
second concerto, and played it—cela va sans dire— 
to perfection. He also played selections from 
other masters—to wit, Chopin and Beethoven, 
the former being represented by the concerto in 
FE minor, and the latter by the concerto in 
C minor. Chopin’s Concerto was Chopin 
“‘improved’”” by Tausig, who, as our readers 
know, had the audacity to “edit” the concerto 
to show, we suppose, what the Polish pianist 
composer ought to have written. Mr. Bache 
played Liszt as he was written by Liszt; that 
is well. He played Beethoven also as written 
by Beethoven; that too is well. Why did 
he give us a “reading” of Chopin which 
Tausig had altered, rather,than the pure Chopin ? 
Was the latter so feeble that his work needed the 
support of Carl Tausig? This is taste on the part 
of Mr. Bache as bad as that of Tausig when he 
tampered with the E minorconcerto. Mr. Bache 
is a pianist of consummate skill, power, and 
intelligence, and we have a right to look fora 
better example from him. Chopin can stand 
alone without the help of Tausig, and no man 
should know this better than Mr. Walter Bache. 
We confess we cannot understand pianists of his 
position stooping to give to the world Chopin in 
an adulterated condition. It was a piece of 
unwarrantable impertinence for Tausig to interfere 
with Chopin’s work at all; it is in equally bad taste 
for Mr. Bache to play in public the Tausig- 
tinkered version of the great E minor concerto. 
Chopin has his admirers as well as Liszt ; what 
would Mr. Bache say if some devotee of the 
monstrosity yclept the “‘modern ear” were to 
“edit” and “improve” the Rhapsodie Hon- 
groise ? 








The following is the list of works to be per- 
formed at the six concerts of the Philharmonic 
Society during the ensuing season :—Symphonies 
—In E flat (Haydn) ; in G minor (Mozart); the 
“‘Eroica” (Beethoven); the ‘‘Scotch’’ (Mendels- 
sohn) ; in C (Schubert); in F (Prout) (first time 
at these concerts) ; in B (Saint-Saéns) (composed 
expressly) ; a new suite composed expressly by 
Moszkowski; new intermezzo and tantarra, com- 
posed expressly by Henry Gadsby; pastoral 
introduction and overture to second part of ‘‘ The 
Light of the World” (Sullivan). Overtures 
“*Genoveva”’ (Schumann) ; “ Les deux Journées’ 
(Cherubini) ; ‘“‘ Graziella” (Bottesini) (first time 
at these concerts; ‘‘ Die Weihe des Hauses ” and 
‘“‘Namensfeier” (Beethoven) ; in C (composed for 
this society, 1833) (Mendelssohn); ‘ Meister- 
singer” (Wagner) ; 





’ 





** Husitzka ’” (Dvorak) ; ‘* Le Carnaval Romain ” 
(Berlioz). _Concertos—Triple, for piano, violin, 
and violoncello (Beethoven); for piano, in G 
(Beethoven); in D minor (Mozart); in C 
(Bennett) ; for violin (Dvorak). 

The Liverpool papers are unanimous in their 
verdict upon Marchetti’s “Ruy Blas,” which was 
brought out in that city by Mr. Carl Rosa’s Opera 
Company, and the enterprising impresario will, we 
trust, meet with a reward which his spirit certainly 
merits. We envy Liverpool the pleasure of hearing 
this much-talked-about opera performed for the first 
time in England, and hope before long to have an 
opportunity of hearing for ourselves, and pronouncing 
upon its merits. 


—Q———_- 


MUSIC AND EVOLUTION. 
(Continued from page 531). 


Here is another reflection. It is argued that the 
males have ‘“ acquired”’ their superior strength and 
size by sexual selection proper (as well as natural), 
that is, battle between themselves for the female. 
If this is a fact, (and many pre-historic animals and 
plants are found to have been smaller than present 
ones), then the females have also become bigger 
and stronger, by inheritance, for the more developed 
fathers would leave more developed daughters. Mr. 
Spencer (we believe) says, that the common notion, 
that men were formerly stronger, is a vulgar error, 
According to Charles Knight, “ fifty’? was thought 
to be old in Shakespeare’s time (hence some expres- 
sions of the poet). We know that health and 
happiness (we will add comfort) are now far more 
universal; and that men, eminently those who 
greatly employ the brain, ¢.g., Goethe, Carlyle, Mr. 
Darwin himself, lived to an advanced age. This 
universal improvement, especially in the last few 
centuries, this greater strength, may partly account 
for the immense progress of music ; and, moreover, 
it may have required so many ages of development, 
of utilised cumulative variation, latent and patent, 
before the high art, the extraordinary manifestation. 
Music, was possible. But this may more nearly 
be accounted for by the poverty and paucity, till 
recently, of instruments; for voices are of limited 
range. Previously, however, they had reached to the 
pitch, in Italy, of composing for as many as fifty 
voice parts ! (and Goethe and Thibaut rather prefer 
voices unaccompanied). The development of music 
to this pitch was due to harmony—the grand law of 
combination. Without it, the “Ancients” (as they 
are called; yet they were but of last week) remained, 
as in so many other matters, especially in the art of 
domestication, and what we know as science (they 
did not even know that water rises to its own level) 
in astate of pupilage, not to say barbarism, like the 
condition of their poor enslaved, crushed’ peasantry 
and people; we have no sympathy with the 
infatuated hero-worship of the ferocious Romans and 
semi-civilised Greeks—the Romans had no one great 
astronomer ; and Aristotle was guilty of the grossest 
blunders. In “The Light of Nature Pursued,” 
according to Mr. Darwin, we can comprehend why 
music has such an enormous influence on us, more 
than, for instance, painting. Painting imitates, but 
music utters the feelings which have come down 
to us, and grown as we have attempted to show, 
from the dimmest of ages. The voice (not speech) 


. 
‘‘Jessonda” (Spohr) ; | was used to express feelings long before our savag 
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human ancestor thought to inscribe the sand witha 
stick; was used, according to ‘ Evolution,” long 
before our savage half-human ancestor had 
developed (even he) from the aboriginal mystery of 
the deeps. ‘‘ We may believe”’ says Mr. Darwin— 
herein differing from Diderot, Spencer and most 
speculators on the subject (not all, e¢.g., Dr. 
Blacklock), including Professor Rhys who, lately, 
did not even allude to his belief—‘‘ we may believe 
that musical sounds afforded one of the bases for the 
development of language. We must suppose that 
the rhythms and cadences of oratory are derived from 
previously developed musical powers. The im- 
passioned orator, bard, or musician, when, with his 
varied tones and cadences, he excites the strongest 
emotions in his hearers, little suspects that he uses 
the same means by which his half-human ancestors 
long ago aroused each other’s ardent passions during 
their courtship and rivalry. I conclude that musical 
notes and rhythm were first acquired by the male or 
female progenitors of mankind, for the sake of charm- 
ing the opposite sex.’’ Wild “ music”’ of this sort 
is used as far down as rodents, insects and fishes, for 
charming, exciting, or calling the female. ‘Thus, 
musical tones become firmly associated with some of 
the strongest passions an animal is capable of 
feeling, and are consequently used instinctively, or 
through association when strong emotions are 
expressed in speech” (** Descent of Man,” p. 572). 

A portentously pregnant passage, and worthy of 
all consideration; pouring a sublime, if somewhat 
terrific light, into the chaotic obscurity. If this 
erschiittervnde theory is a fact, it explains, we repeat, 
to that extent, historically explains, why music so 
moves, more than the other arts, even than 
architecture, which has indeed been termed ‘“ frozen 
music.’’ We say, emphatically, to that extent, and 
historically, or historico-scientifically, because we 
feel that a deeper and higher explanation lies below 
and beyond. For instance, love, we know, is one of 
‘‘the strongest passions,” but it is also something 
more, infinitely more ; there is love that can imagine 
and could desire a holy matrimony, a pure sphere, 
an absolute interblending of souls: the ‘strongest 
passion’ rose to that height, clarified into that 
intense purity, which revolutionised the world, for 
which it died. Yes! the strongest passions, and 
their exponents—poetry, music, seem prophetic as 
well as retrospective; they have no essential 
interest unless they are. We soon become tired of 
all this digging in the past. After all, your proto- 
plasm, ‘‘the great globe itself,” are but of yesterday : 
the whole solar system may have been made and re-made 
(Kant could not say it had not), Swallowed and ejected, 
ov sloughed off, time after time, at inconceivable periods 
and in very different ratios and forms. 

Whence, then, and why, did your protoplasm 
itself originate? Mr. Darwin takes us a long way 
back, but mind takes us infinitely further. Why 
love? why music? and wonder, and worship ? 
Why the significance of evolution? This theory, 
which has taken the world by storm (because the 
world was, by evolution, already prepared for it—as 
sensitive plate) shows rather how than why. Why 
should our senses end in such spiritual suggestions ? 
be like deltas into the sea? Above all, what means 
Hope? Are these to be referred merely to the senses 
and passions? is their explanation merely historical ? 
We trow not! That will not satisfy the infinite 
glance of man, ‘looking before and after’’ ;—the 
heart of man, that bottomless abyss, globe, proto- 
plasm, animal and man are manifestations of the 
Eternal One. The question is, does the personality 
of man, in which that power eventuates, argue 





immortality. If not, ail the ologies, evolution 
included, are but so much antiquarian lore. 


(To be continued). 
——o 


OTHER PEOPLE’S OPINIONS. 


Tue Liverpool Daily Post gives the following inter- 
esting facts about Marchetti, the composer of the 
opera “‘Ruy Blas,” which was produced by Mr. 
Carl Rosa at Liverpool (first time in England) on 
January 28th :—‘ Marchetti was born in 1834 ina 
small village in the Appenines. His musical educa- 
tion was commenced at Monte Georgio, near 
Bologna, but he afterwards went to the Conser- 
vatoire at Naples, where he made rapid progress. 
His first work was a symphony; and next he 
composed a mass, which was performed in Naples 
on a Good Friday. His ambition, however, was to 
write an opera, which he did in his twenty-second 
year. The subject was taken from the history of 
Varano, and it was produced in 1856, at the 
National Theatre, Turin. His second opera was 
‘La Demente,’ produced at the Argentina Theatre, 
in Rome. Eight years later came ‘ Romeo and 
Juliet,’ Marchetti having composed in the meantime 
a great deal of miscellaneous music. The opera was 
given in 1865 at the Commune Theatre, Trieste. 
Then he signed a contract for a new opera at La 
Scala, Milan. This was ‘ Ruy Blas,’ which had at 
once an enormous success, and of which it can be 
said, without exaggeration, that, with the exception 
of ‘ Trovatore,’ no opera ever took sucha hold on 
the Italian public. ‘Gustave Vasa’ was brought 
out at La Scala in 1875, with Marianimasi, Bolis, 
Pantaleoni, and Maini in the cast; but the public 
found that in this opera he went in more for musical 
structure than for pure melody, and it did not efface 
the impression produced by ‘ Ruy Blas.’ His latest 
work. ‘Don Giovanni d’Austria,’ saw the light at 
the Teatro Regio, Turin, in 1880. The words of 
‘Ruy Blas’ were written by Carlo d’Ormeville, one 
of the foremost poets of Italy, who is not only a 
literary man, but a master of stage handicraft, 
having been for several vears stage manager at the 
Court Theatre, in Cairo, for which theatre, as 
everybody knows, Verdi's ‘ Aida’ was written. He 
was also stage manager at La Scala, Milan. It was 
there that Mr. Carl Rosa first heard ‘Ruy Blas,’ 
under Bottesini’s direction, and made up his mind to 
produce it in England when the opportunity offered, 
which now presents itself.” 


——— () —-—— 


Our American friends evidently do not mean to 
be left behind in the matter of opera, and at the 
Metropolitan Opera House in New York, 
Meyerbeer’s ‘ Prophet,” Gounod’s ‘ Faust,” and 
Goldmark’s ‘Queen of Sheba’ have been produced 
in one week. One of the New York musical journals 
says the work being done is “of so stupendous a 
character that it is really difficult even for the 
musical public to appreciate and understand it.” 
Each opera is brought out with splendid scenic 
effect, and in perfect artistic form, and it is antici- 
pated that the present season will be the most 
memorable ever yet known in the history of opera in 
New York. Mozart's ‘‘ Magic Flute’’ was produced 
by the American Opera Company on January 27th, 
with great éclat, and Nicolai’s “ Merry Wives of 
Windsor,” at the Thalia Theatre on the 28th, so 
that lovers of opera there are having a good time. 
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THE WEEK’S DOINGS. 


, [WO-THIRDS OF THE PROGRAMME AT M. DE 
Pachmann’s Third Recital consisted of Chopin 
and Henselt, and in the rendering of these 
composers there is a vast deal to be learnt by 
listening to so consummate an interpreter as 
de Pachmann. Few can imitate him. But 
there are the ideas, the true modes of expression, 
and they are worth something, apart from the 
pleasure of hearing them brought out with a 
masterly ease that implies phenomenal skill no 
less than perfect accord with the sentiment of 
the theme. In dealing with Chopin, he was in 
a happy vein on Tuesday week, and his manner- 
isms were still more pronounced. But his 
playing was exquisite. His performance of the 
Nocturne, Op. 37, No. 2, the Mazurka, Op. 33, 
No. 2, and the Polonaise, Op. 44, constituted the 
treat of the day. Chopin’s Scherzo, No. 3, Op. 
39, and Impromptu, Op. 51, were also in the 
selection, and were much enjoyed. Of the 
Henselt pieces we liked the pianist best in the 
**Danklied nach Sturm,” and the now well-known 
“Orage tu ne saurais m’abattre.” Anything 
more absolutely perfect in mechanism and 
delicacy of nuance it would be impossible to 
conceive. The third of the programme was 
made up of Beethoven’s 32 Variations in C 
minor, and the Sonata Appassionata, Op. 57. 
Our opinion with regard to M. de Pachmann’s 
rendering of Beethoven was shared by a good 
many who listened to his playing of the above 
works. No earnest student of Beethoven could 
be content with such a reading of the sonata. 

On Tuurspay the operatic students of the 
Royal Academy of Music appeared at the 
Haymarket Theatre in Macfarren’s Opera, “‘ Jessy 
Lea,” produced in 1863 at the Gallery of Illustra- 
tion, with Madame Edith Wynne, Miss Poole, 
Mr. Whiffen, and Mr. Wilkinson in the leading 
parts. 

C. VILLIERS STANFORD’s Oratorio, ‘‘ The 
Three Holy Children,” produced at the Birming- 
ham Festival, is rapidly gaining popularity in 
the provinces. It is to be repeated at Wolver- 
hampton, and performances are to be given at 
Swansea and Dublin. The composer will conduct 
his work at Manchester on February 2oth. 


MapamMeE Lucca is progressing favourably towards 
recovery. She has had a terribly severe illness, and 
months will elapse before she can appear in opera 
again. 


S1GNor Piatt is so much better that he is coming 
to London shortly, and there is every hope of his 
arm being strong enough for him to play at the Pops. 
soon, 


Marcuetti’s *“ Ruy Blas” was produced for the 
first time in English by the Carl Rosa Company at 
Liverpool on Thursday’ week. The opera, 
splendidly mounted and well performed, was 
received with enthusiasm by a brilliant audience. 
Mr. Rosa and his artists and conductor were 
awarded a series of ovations at the close of the 
performance. Madame Marie Roze was the Queen, 


Miss Marian Burton Casilda, Mr. Valentine Smith 
Ruy Blas, and Mr. Leslie Crotty Don Sallust. 








Tue American and German operatic enterprises in 
New York are flourishing. ‘ Lohengrin’’ was 
mounted at the Academy of Music on the 2oth ult., 
and capitally performed. Mr. Candidus made a 
successful yventrée as Lohengrin and Miss Juch 
appeared as Elsa. The latter was unfortunate, for 
as she was coming on in response to a ‘ call” in the 
last act, a gas tank fell and struck her on the head, 
inflicting a blow from which the blood flowed 
profusely. Miss Juch bravely went on in the last 
scene, but fainted before its close. 


A cLeveR and charming sonata for piano and 
violin, by Miss Agnes Zimmermann, was exquisitely 
played by the composer and Madame Néruda at 
the “Pops.” last week, and applauded to the echo. 
Another phase of native talent at the same concert 
was afforded by the singing of Mrs. Henschel (née 
Lilian Bailey), whose sympathetic voice and 
delightful art roused her auditors to veritable 
enthusiasm. Mrs. Henschel and her husband began 
another series of vocal recitals at Princes’ Hall on 
Thursday week. These recitals are a model of 
what such things should be. Thursday’s began at 
8.15, and was all over by 9.30. The audience 
seemed to have enjoyed it thoroughly, and to have 
had just enough. 

Tickets for “ Mors et Vita,” at the Albert Hall 
on the 26th, are being rapidly bought up. The first 
seats to go, of course, are those which command 
a view of the Royal box. 

Mr. Josep Bennett has finished the libretto of 
Mr. Mackenzie’s Leeds oratorio, and has now begun 
that of Sir Arthur Sullivan’s cantata for the same 
Festival. When that is done he will set about the 
words for the oratorio which Mr. Cowen is to write 
for next year’s Worcester Festival. 

In connection with the Maas Memorial Fund a 
circular has been issued, announcing the names of 
an influential committee, with Mr. Joseph Bennett as 
chairman, Mr. G. H. Johnstone (of Birmingham) as 
treasurer, and Mr. Charles Lyell as secretary. 
Subscriptions are now invited for the purposes 
already made known. The office of the fund is at 
Beaufort House, Beaufort Buildings, Strand, and 
the bankers are Messrs. Coutts and Co, 


SS 
A GrRanp MatinEE Musicace will be given at 68, 
Wimpole Street, Cavendish Square, on Thursday 


February 25th, at 3 p.m., in aid of the funds for re-build. 
ing the West-end Hospital for Paralysis, etc., 73, Welbeck 
Street, W. The following artistes have kindly volunteered 
their servtces :—Mr. Alfred Caldicott, Miss José Sherring- 
ton, Miss Rosa Leo, Miss Helen Cunningham, Mr. Joseph 
Tapley, Mr. Sinclair Dunn, Mr. George Grossmith. 
Pianoforte Miss Bessie Waugh and Miss Margaret Levey, 
banjo, Mr. Emerson and Mr. Fanshaw. Conductor Mr. 
A. Caldicott. 


THE Lonpon ConTINGENT OF THE HANDEL FESTIVAL 
Choir is not to be allowed to remain idle. A circular note 
has just been issued to the members asking their services 
for a grand performance of Gounod’s “ Redemption" on 
May ist, at the Crystal Palace. The rehearsals are to be 
three in number, and will be held, as in the case of the 
rehearsals for the triennial festival, at Exeter Hall, the 
dates being the 13th, zoth and 28th of April. It has often 
seemed to us a pity that this fine body of voices should be 
amongst the “ out-of-works” for three long years, and 
there is little doubt but that the choir itself will be glad 
of another opportunity of keeping its voice in. 
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NEW. PUBLICATIONS. 


(CASSELL & Co.) 


The History of Music. Parts 31 and 32. 

Not the least interesting features of this 
excellent publication are the engravings and 
fac-similes with which the work is enriched. In 
these two parts, for instance, we have fac-similes 
of two pages of Schubert’s diary, and the auto- 
graph of the commencement of Spohr’s double 
quartet in G minor, portraits of Weber, Schubert, 
Lowe, Spohr, Schumann, Jenny Lind, Pauline 
Viardot-Garcia, Mendelssohn, and  Schroeder- 
Devrient, as wel as numerous other engravings. 
The articles are written from a high standpoint. 
They are not merely records of facts and dates, 
but are careful, and in the main just, analysis of 
the character and works of each composer, the 
comparison between different composers being 
very instructive. Thus, in the article on ‘ Felix 
Mendelssohn and Robert Schumann,” we read 
that ‘‘ These masters figure most prominently 
among the composers of symphony, symphonic 
overture, and concerto for solo instrument with 
orchestral accompaniment, since the period of 
the three great classical symphonists, Haydn, 
Mozart, and Beethoven. Whilst Schubert and 
Spohr are entitled by their C major symphony 
and ‘ Power of Sound’ respectively to stand on 
a level with Mendelssohn and Schumann, we 
must bear in mind the fact that those masters 
composed but one such work, Schubert’s B minor 
symphony being unfinished, whereas Schumann 
has written four symphonies of this kind, viz., the 
B flat major, the D minor, the C minor, the E 
flat major, as well as his splendid ‘ Overture 
Scherzo, and Finale,’ which might almost be 
reckoned as a fifth symphony, and the grand 
pianoforte concerto in A minor. Mendelssohn, 
besides his two symphonies in A major and 
minor, wrote the pianoforte concerto in G minor, 
his violin concerto, and his five original concert 
overtures, ‘ Midsummer Night’s Dream,’ 
* Hebrides,’ * Melusine,’ ‘The Calm and 
Prosperous Voyage,’ and ‘Ruy Blas’; the 
overture to ‘ Athalie,’ not being an independent 
conception, cannot be included in this list. 
Schumann must be acknowledged as the most 
important composer of instrumental music since 
Haydn, Mozart and Beethoven. This composer 
attains the same prominence as a composer of 
chamber music, his position being established by 
his three string quartetts, Op. 41, his pianoforte 
quintett in E flat major, Op. 44, and his piano 
quartett in E flat, Op. 47. Mendelssohn, not- 
withstanding much that is charming and skilfully 
finished, cannot be compared with his contem- 
porary Se humann as regards inventive power and 
passion.” It requires some courage to give 
utterance to this last opinion in England, where 
Mendelssohn is, amongst the majority of 
amateurs, at any rate, so much better known and 
appreciated than Schumann. 

The two parts now under notice contain long, 
able, and interesting articles on ‘* Franz Schubert 
and Karl Maria Von Weber,” ‘‘ Ludwig Spohr 
and Meyerbeer,” and ‘ Felix Mendelssohn and 
Robert Schumann,” all of which will amply repay 
a careful perusal. 








SERVICE LISTS. 
SIXTH SUNDAY AFTER EPIPHANY. 


St. JAMEs’s PrivaTE EpiscopaL CHAPEL, SoUTHWARK.— 
Morning :—Communion Service (Gounod, No. 3). Offer. 
tory, “*He, watching over Israel” (Mendelssohn). Even. 
Service, (Garrett in F). Anthem, ‘Glory be to God on 
high ” (Hummel). 


St. SEPULCHRE’s, HotBorn, E.C.—Morn. Service, Te 
Deum and Jubilate (Sullivan in D). Anthem, **O praise 
God” (Weldon). Kyrie and Credo (Lott in F). Even, 
Service, Magnificat and Nunc Dimittis (Wesley in F), 
Anthem, “ Lord, for thy tender ” (Farrant). 

Edwin M. Lott, Mus.Doc. 
Organist and Director of the Choir, 

St. ALPHAGE, LONDON WaLL.—Morn. 
Deum and Jubilate (Smart in F). 
yy is the love” (Webbe). Kyrie E leison (Collison 
in A flat, Dublin Collection). Even. Service, Magnificat 
pet Nunc Dimittis (Gadsby in C). Hymn, “ At even ere 
the sun was set ’’ (Scheffler). 


Service, Te 
Introit, ** New every 


Arthur C. Tattersall, 
Organist and Director of the Choir. 
CHESTER CATHEDRAL.—Morn. Service (Croft in A). 
Anthem, “In humble faith” (Garrett), Communion 
Service (Smart in F). Even. Service (Elvey in A), 
Anthem, ‘** The Wilderness ” (Goss). 
LIVERPOOL.—WEsT DERBY 
Service (Bridge in C). Anthem, ‘ Wherewithal” (Elvey). 
Truro CATHEDRAL.—Morn. Service 
Even. Service (King in F). Anthem, “ 
(Crotch). 
G. R. Sinclair, Organist and Choirmaster. 
Aug. B. Donaldson, Precentor. 
LeEps ParisH CuurcH.—Morn. Service (Boyce in A). 
Anthem, ‘‘He shall feed*’ (Handel).  Introit, “ Drop 
down ye heavens” (Macfarren). Kyrie and Credo 
(Beethoven in C). Even. Service (Elvey in A). Anthem, 
‘*Whoso dwelleth ” (Martin). 


ParisH CHURCH.—Even 


(Bennett in F). 
Lo star-led chiefs” 








THE NEW 
QUEENS MODEL 
PIANO 
CHAIR, 


As SUPPLIED TO 
H.M. THE QUEEN. 


Gilded Metallic 
Frames, 


SHAPED SEATS. 


pire £1 ls. 6d. 
PRICE $3 12s.6a. * 


According to style of 
Upholstery. 
BEARE & SON. 


34, RATHBONE PLACE, 


TEMLETT’S 
PATS — phy 
Sole Agents: 
THOMAS DAWKINS, & Co., 


17, CHARTERHOUSE STREET, HOLBORN CIRCUS, 
Lonpon, E.C. 
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OR SALE—SPLENDID 


AMERICAN ORGAN for 
Humania, Octave 
f Address H. L 


£35. 


TONED TWO MANUAL 
Drawing Room or small Chapel, Vox 
and Manual Couplers, Sub Bass, in Solid Walnut Case 
- 185, Fleet Street, E.C. 
PRICE FOURPENCE, POST FREE. 
N EVENING SERVICE, MAGNIFICAT and NUNC 
DIMITTIS (in the key of B flat) by WILLIAM H. SMART, Mus.Bac 
T.C.D.), Organist and Precentor of St. Clement Danes, London 
LONDON’ W. REEVES, 185, FLeet Sr., E.C. 


ANUSCRIPT MUSIC PAPER, 12 staves, roy. 


(10 by 7} in.) ruled plain, 5 quires (120 sheets) ; 
Lot 2s 6d. 


W. REEVES, 185, Fleet Street, Lonpon, E.C. 
O COMPOSERS. WORDS for MUSIC SUPPLIED 


State requirements ; for Terms apply to HENRY BERTRAM, Care 
ot W. — 185, Fleet Street, E.C. 


8vo 
the 


your MUSIC, SECOND HAND, 

Always in Stock at REEVEs’, 185, FLEET STREET. 
ons MUSIC, SECOND HAND, 

Always in Stock at REEVEs’, 185, FLEET STREET. 





TANLEY LUCAS, WEBER, and CO., Music Pub- 
lishers. Foreign Music Importers, and Dealers in Musical Instru- 


ments. In direct communication with all the Principal Continental 
Publishers in Leipzig, Berlin, Hamburg, Paris, Vienna, and Milan. Rooms 
for Teaching or Practising. Pianotortes, American Organs, Harmoniums, 
and all kinds of New and Second-hand Musical Instruments on Sale or 
Hire.—84, New Bond Street (three doors from Oxford Street, London, W.) 


OOKS For SALE—AIl at half their cost—must be 
cleared out—all in first-class order :—Holmes’ Life of Mozart, 3s. 3d.; 

Life of Schumann, by Wasielewsk, 4s. 3d. ; Life of Mendelssohn, by Lamp: dius 
and Gage, 2s. 6d.; Dr. Hand's “Esthetics, 2s. 6d.; Jocox’s Bible Music, 
1s. gd. ; Rockstro’s Life of Handel, 5s. 3d.; Life of Spohr, 7s.; Shephe rdson 
on the Organ, 9d.; Holmes’ Musical Ramble, 4s. 6d.; Voc al Scores of 
Messiah, Creation, Stabat_ Mater, Judas Mz onin us, 6d. eac ‘h (twenty-five 
copies of each); Musical Times, about six years, 1s. 6d. a year; How to Play 
Chopin, ts. 9d.; Ward on the Throat, Advice to Singers, 1s. 3d; Schumann's 
Music and Musicians, 4s. 3d., or Second Series, 5s. 3d.; Hullah’s Method of 
Teaching Siaging, 1s. 3d.; Brinsmead’s History of the Pianoforte, 1s. 3d. ; 
Plaidy’s Pianoforte Te acher’s Guide, 6d.; Leonard’s Music in the Western 
Church, 6d.; Nohl’s Life ot Be ethove n,1s.9d. Carriage not included. 
Organist ; care of Editor of the Orche stra, Fleet Street, London. 


kindly permitted to the Editor of Orchestra.) 
CHOIR ATTENDANCE REGISTER. 
1. Ruled for a Choir of 20 or less, for One Yea1, beginning 


Fust ready, price Is. 
at any date, Is. 


2. Ruled for a Choir of 40 or less, for One Year, beginning 
at any date, 1s 6d. 


B. D., 
(Reference 


W. REEVES, 185, FLEET STREET, Lonpon, E.C. 


Pawentat—" Parntzss axp Psrrzect DantistTRy,” 
Post free, om 57, Great Russell Street, opposite 
British Museum, by 


D'GHJONES 





SURGEONDENTIST 


Doctor of pontel gph ; Exam. U.S.A.; F.R.M.S. 
¥.Z.S.M.8.A — Honorary Dental 
Surgeon to the British lum for Deaf and Dumb 
Females, Reedham Orphan Asylum, Lic. Vic. 
Schools, etc., etc., etc., sole Inventor and Patentee 
ef Dental Improvements for which a Gold Medal 
and the highest Diploma of Merit has been 
awarded. 

No charge for consultation. Moderate fees. Discount 


to the and members of the Legal and Medical Pre 
siuiene. 0 holders of Army and Navy and Civil Service 


THE WEDDING GOWN. 


Worps By F. E. WEATHERLY. 
Music by ERNEST BERGHOLT. 


No. de in B flat, Compass B. flat to D . Price > 
» & md, Compass C to E oa ae 
»» 3, in D, Compass D to F sharp oe ae i. 


By Post for Half Price. 











Now Ready. REEVES’ 
PROFESSOR’S 
POCKET 
For 1886. BOOK. 


Providing an ordinary Diary and an Hourly arrangement 
for the pumctual keeping of Engagements. 


With Almanac and other useful information. 
French Morocco Rusuia 
Wallet 


Pencil and Band 


7/- 
W. REEVES, 185, FLEET STREET, Lonpvon, E.C. 


Price One Shilling, post free. 
RUSKIN AND MILLAIS 
NOTES 
ON SOME OF 
PRINCIPAL PICTURES 
OF 
EVERETT 
THE GROSVENOR 


THE 


SIR JOHN MILLAIS 


EXHIBITED AT 


WITH A 


PREFACE AND ORIGINAL AND SELECTED CRITICISMS, 


BY 


JOHN RUSKIN, v--1., 


WITH OTHER COMMENTS. 


LL.D. 








LONDON : 
WILLIAM REEVES, 185, Fleet Srreet, E.C. 


Price 2d. each. Post Free, 23d. 


Parish Church Music. 

A COLLECTION OF ORIGINAL, PRACTICAL, MODERN COM- 
POSITIONS—TUNES, CANTICLES, CHANTS, &c., for 
Use in “ Choirs and Places where they Sing : "— 

No.1—TEN TUNES to the Hymn “ABEFDE WITH ME,” 

OF 


including the Three “ Orchestra” Prize Tunes, 

No. 2.—FERIAL CONFESSION :—* STORY THE 
CROSS "—CHOIR PRAYERS, with ANTIPHON. 

No. 3.—FIVE TUNES to the Hymn “ROCK OF AGES.’ 
including the Three “ Orchestra” Prize Tunes, 

No, 4—SIX QUADRUPLE CHANTS for the Te Deum, 
including the Three “ Orchestra” Prize Chants, 

No.5.—TEN TUNES to the Hymn “SUN OF MY SOUL,” 
including the Three “‘ Orchestra” 

No.6.—TEN LUNESto “JERUSALEM the GOLDEN” 


Prize Tunes, 
including the Three ‘‘ Orchestra” Prize Tunes. 


No. 7.—SIX TUNES to “NEARER MY GOD TO 
THEE,” including the Three ‘“ Orchestra” 
Prize Tunes. paren) 


No. 8.—ELEVEN TUNES to “ HARK 
SOUL,” including the Three 
Prize Tunes. 

No. 9—SIX TUNES to “LEAD KINDLY LIGHT,” 
including the Three * Orchestra” Prize Tunes. 
—FOUR TUNES to the Hymn “JESU, LOVER 
OF MY SOUL,” including the Three “ Orchestra” 

Prize Tunes. 


HARK! MY 
‘** Orchestra,” 


No. 10 


No. 11..—FIVE TUNES to the Hymn “LO! HE 
COMES WITH CLOUDS DE SCENDING,’ 
including the Three “‘ Orchestra ” Prize Tunes. 

No. 12.—FIVE TUNES to the Hymn “I HEARD THE 


VOICE OF JESUS SAY,” including the Three 
‘Orchestra ” Prize Tunes. 
13.—SIX TUNES to the Hymn * FOR THEE, O 
DEAR, DEAR COUNTRY,” including the Three 
** Orchestra’ Prize Tunes. 
W. REEVEs, 185, Fleet Street, atta EC. 


No. 


U THORS’ WORKS ENGRAVED, PRINTED, AND 


PUBLISHED with neatness and despatch, and ‘at most 
easonable charges, W- REEVES, 185, Fleet Street, London. 


GALLERY. 
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ILLUSTRATED 
DESCRIPT}\ 
PRICEY 


PAMPHLETs 
CATALOGUE 


i ; bs , ate 1 ~ hs 
POST 5 : ‘ > _ ae ; TX, . ¢.# POST 
2 : , satel 4 J . y ve : “ i 4h 


FREE, 


Entirely new construction throughout including the Patent Tuning Adjustment which supersedes the wooden wrest plank, and its clumsy old 
and the consequent grave defect of quickly getting out of tune ; ease, perfection and durabity being thus attained. , 


JOHN BRINSMEAD & SONS, 


18, 20 & 22, WIGMORE STREET, LONDON, W.C. 
Factory: -THE BRINSMEAD PIANOFORTE WORKS, GRAFTON ROAD, KENTISH TOWN, N.Ww. 


H¢evLETT & SON ‘) “i n 
vamventer vee | HOWLETT & SON’S 150 
ago, and still stand un- ORIGINAL PATTERNS. 


rivalled in their produc- - To select from. 


tion, as evinced by their 
retaining the patronage FA [ 0) | ) A M F AB LET S 
Every class of 


of all the principal manu- 


facturers throughout the FOR PIANOS, «c., sdaigua 


World, notwithstanding for the Music 


mitations offered under | 10, Frith 5 if P32 t, London, W. ; Trades, 





he guise of cheapness 





NEW MUSIC PRINTING PROCESS. 


CHEAP AND EXPEDITIOUS. 
Messrs. SPOTTISWOODE & Co. having acquired the Valuable 


PATENTS and PLANTS of the above; have made considerable Improvements and Additions, render 
this Method of Music Printing of great value to Music Publishers, Composers, 
Organists and Amateurs. 


They are now prepared to give stimates for every Description of Musical Comvositions, Oratori 
Cantatas, Operas, Band Parts, Piano Solos, Songs, Anthems, Choruses, Church Services, &c., &c. 


Specimens ov Application. 


SPOTTISWOODE & Co., 21, New Street Square, London, E.C. 








x ted Books 
W. Francis & Oo.’s Illustra 


tae naperir fealty ®. KH GIS & GO PUED, 
their superior quality e & a COMPILED, 
and excellence of design, LITHOGRAPHED on 


earned for them such a 
wide reputation that they ENGRAVED anv 
PRINTED. 


now supply nearly all the Lithographers und Printers to the Pianoforte und 
Dealers in the United 


Kingdom, besides most of bist + r : 
the principal colonial and MUSIC uh wd es 
continental Firms. 


in ah conn 40 STERLING GOLD NAME TABI ETS 


Sixty entirely New For Pianos, Harmoniums, Organs, &c. 
and Original De- 
signs of Gold Name 


Tablets, Pot Free on 3, SL, SOUTHAMBTONROW, LONDON 
| w.c 


application. 
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